Skirtumas tarp ,Kraujas” ir Pedro Costa
vélesniy filmy, bei faktai apie patj filmgq:

1. Sekanciuose filmuose P.Costa pradéjo
vis dazniau ir aktyviau dirbti su
neprofesionaliais aktoriais.

2. 2009-yjy mety Rugséjo 22 dieng,
Portugalijos Cinemateka surengé
specialias P.Costos filmy sesijas, su jo
pagrindine filmy Zvaigide: Inés de
Medeiros( ji taip pat vadina ir filme
,Kraujas“), nes tai buvo skirta paminéti
knygos, apie pastaruosius reZisieriaus 20
gyvenimo mety, publikavimui, ir Sio filmo
DVD versijos iSleidimui.

3. Galétume sakyti, jog ,Kraujas“ yra
akademinis darbas, kuriame jaunas
rezisierius dar tik eksperimentuoja su
filmo istorija, veikéjy charakteriais,
kameros padétimi ir garso takeliu. Sis
filmas iliustruoja jo darbg su kamera, nes
tik véliau jis surado ,,savo kalbg*“.

4. Kinematografijos kalba , Kraujas“ leidzia
pamatyti i§ arciau jauny asmenybiy
yveidus”, jy charakterius. Pasak pacio
rezisieriaus,  tai  svarbiausias filmo
elementas — parodyti tikrus veikéjy
charakterius

5. Filmas "Kraujas"  giriamas uz
kinematografija. @Pedro Costa tesia
Antonio Reiso — garsaus portugaly

rezisieriaus ir kino profesoriaus —mokyklos
tradicija, kuriai budingas montazo
principas, kuomet kadrai jungiami per
grafinj panasuma, taip sukuriant vizualinj
rimg, metaforiskas asociacijas ir pridétines
prasmes. Labai ryskds baltos ir juodos
kontrastai atrdo (atrodo lyg chemikai baty
kg su juosta padare) kuria Seséliy poezija.

Pedro Costa kalba apie ta, kaip
pradéjo kurti filmus:

Zurnalistas: Ar jis pamenate, kada
gavote savo pirmajg kamerg?

Pedro Costa: Ne. Kg as noréjau daryti,
tai groti muzika. Tuo metu buvo po
pankiné era. AStuoniasdeSimtieji. AS
buvau dvideSimties mety. Net punk
metas buvo pasibaiges. Pirmiausia,
atsirado grupé“The raincoats“. Man
tai itin nepatiko. Mano mégstamiausi
dalykai apie roka yra labiausiai ziaurus
ir agresyvis. AS turéjau tokj draugg ir
kai as uzZsukdavau pas jj j namus, jis
visada rasydavo.Tuo metu as$ nieko
nezinojau apie rasyma, man tai
nebuvo prie Sirdies. AS nelaukiau
saves talentingu. Vieng dieng, visiskai
atsitiktinai ,mes pamatém skelbima
laikrastyje apie priemimg | filmy
mokykla. Tai man buvo visiSkai naujas
dalykas. Visg tai prasidéjo 1976
metais. AS jam sakiau: "einam
pamatyti Sito" .Ten buvo mokoma
fotog rafijos ir technininiy dalykai.
Taigi, mes nuéjome ir patekome. Taip
ir prasidéjo mano , kaip rezisieriaus,
karjera.




The difference between Blood
(Portuguese: O Sangue) and later films of
Pedro Costa; and the facts about the film:

1. In his subsequent films, Pedro Costa has
increasingly been working with non-
professional actors.

2. On 22 September 2009, to mark the
publishing of the book on the past twenty
years of the life of the director as well as
the release of Blood on DVD, the
Portuguese Cinematheque organised
special Costa’s film  sessions in
participation with the main star of the
films, Inés de Medeiros (who had also
appeared in the film Blood).

3. It could be said that Blood is an
academic work, where the young director
is only experimenting with the film
storyline, the personalities of the
characters, camera positioning, and sound
tracking. The film illustrates Costa’s work
with a camera as only later he discovers
his “own language.”

4. In terms of cinematographic language,
Blood allows us a closer look at the “faces”
and characters of young people. According
to the director, this is the key element of
the film — to show the true personalities of
the characters.

5. The film Blood has been praised for its
cinematography. Pedro Costa continues
the tradition of the School of Anténio Reis
— a famous Portuguese director and film
professor — that stands out for its film
editing principle, when frames are
connected through graphic similarities,
thus creating a visual rhyme, metaphoric
associations, and added meanings.
Extremely bright contrasts of white and
black — as if chemists have done

something to the film — create the feeling
of poetry of shadows.

Pedro Costa speaks about how he
started making films:

Journalist: Do you remember when
you received your first camera?

Pedro Costa: No. What | really
wanted to do was to play music. We
were living in a post-punk era at that
time. The 1970s. | was twenty. Even
the punk period had already finished.
At first, the band The Raincoats
emerged. | really hated that. What |
liked most in rock was that cruelty
and aggressiveness. | had a friend,
and whenever | visited him he was
writing. In those days, | understood
nothing about writing; it wasn’t my
cup of tea. | didn’t think | was
talented. Then one day, purely by
chance, we saw that advertisement in
a newspaper about admission to a
film school. That was a completely
new thing for me. It all started in
1976. | told him, “Let’s go and check
this  out.” The school taught
photography and technical subjects.
So, we went there and got admitted.
That was how my career as a director
started.
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