° ° ° o o ° ° septyniolikmecio Vicento ir deSimtmecio Nino istorija. Kai su vyresniojo stinaus pagalba ,,gydymui“ dingsta

J aunOJ O kan krltl kO dlrb tuves sunkiai sergantis tévas, Seimoje paradoksaliai atsiranda daugiau darnos, taciau iSsivadavimas nuo téviskos
kontrolés atnesa kitas negandas. Vicenta dél tévo skoly persekioja du senyvi vyrai, neduodantys ramybés
net kertant kalédine eglute, ar Naujyjy mety iSvakarése. Tuo tarpu berniuky dédé nori jsivaikinti/pasiimti
Nino. Seima yra ir tik Vicento draugé Klara bando iekoti jungéiy tarp jy trijy. Sig broliy istorija galima
perskaityti metaforiskai kaip jaunosios tautos vadavimasi i$ istorijos peripetiju. Rezisierius apmasto
portugaly identiteta, kuris geriau nei bet kur kitur atsiskleidzia jaunuosiuose herojuose, juy pastangose
iSsivaduoti i$ vyresniyjy jtakos ir reikalavimy. Negyjant gilioms autoritarinio rézimo paliktoms zaizdoms,

Julija Silyté tokia filmo kiirimo metais buvo ir pati Portugalija.
2016-04-28 Rezisierius nekuria vien tuscio, estetinj pasigéréjima skatinancio, vaizdo - jo siuZetas jtraukia ne tik prota,

bet ir visus jutimus, suteikia estetinio ir intelektualinio peno. Pedro Costos kiiryba néra skirta kiekvienam
Zitrovui, taciau tai puikiausias ne tik Portugalijos, bet ir visos Europos autorinio kino pavyzdys. ,Kraujas*
supazindina ne tik su keistai graziu, bet ir skausmingu Portugalijos pasauliu bei vienu svarbiausiy visy laiky
reZisieriumi.

Pedro Costa’os filma , Kraujas“ zitirovai galés pamatyti ,,Skalvijos“ kino teatre balandzio 30 d. (Sestadienj)
16:30, ji pristatys ,,Skalvijos“ kino akademijos jaunyjy kuratoriy kursas.

Sekti karéjo kelia nuo pat pirmuyjy filmy ar retrospektyviai

prisiminti kiirybos pradzia lyginant su vélesniais darbais bei
susiformavusiu braizu yra nepaprastai jdomu. Zifirovai, kurie
susizavéjo ,,Didingos jaunystés“ (,Juventude Em Marcha“,
2006), ,,Istorinio miesto“ (,Centro Historico“, 2012), ,,Arklio
pinigy” (,Cavalo Dinheiro®, 2014) reZisieriaus darbais, turi
iSskirtine galimybe pamatyti pirmajj ilgametrazj Pedro Costa’os filma , Kraujas® (,,O Sangue®, 1989).
Pedro Costa - zitirovus, kiiréjus ir kino kritikus krapteléti priveréiantis rezisierius. Praéjusio amziaus
devintajame desimtmetyje jis dirbo ne vieno portugaly reZisieriaus asistentu, o jau 1989 m. sukiiré savo
pirmajj ilgo metro filma. Jo debiutinis filmas jdomus ir stiprus. Juntamas noras eksperimentuoti kinu,
apeiti konvencionalaus kino kvartala. O ekspermentuoja viskuo, kuo gali. ReZisierius zaidzia apsvietimu:
atrodo, kad tas savotiskas Seséliy, pusseséliy ir jy formuojamy tekstiry pasaulis yra kitoks, nei realybéje.
Jis teikia ne tik estetinj pasigéréjima, bet ir distancija, tuo pac¢iu perduoda nesenos Portugalijos istorijos
nuoskaudas, kolektyvine pasamone. Costa zaidzia ir garsu: pasnibzdomis tariamais dialogais, turtingais
gamtos garsais bei muzika, kuri pabrézia atmosfera. Filme ,Kraujas* jau ryski Costa’os kiirybai budinga
kruopsti kadry kompozicija, fotografiSkumas — kino juosta sukarpius po kadra, biity galima eksponuoti
kaip fotografijy paroda, kuri puikiai atspindéty filmo formuojama Zinute.
Pats siuzetas kalba apie naslaicius, jy tarpusavio santyki, tvarkymasi su negandomis. Tai dviejy broliy -



Workshop of Young Film Critic

Beautiful and Painful Costa’s First Feature Film, Blood
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It is very interesting to follow the creator’s path from his earliest films - to remember the
beginning of his creative activities in retrospect - comparing them with subsequent works and
the already established signature style. Spectators who enjoyed the director’s Colossal Youth
(Portuguese: Juventude em Marcha, 2006), Historic Centre (Portuguese: Centro Historico, 2012),
and Horse Money (Portuguese: Cavalo Dinheiro, 2014) now have an exceptional opportunity to
see the first feature film Blood (Portuguese: O Sangue, 1989) by Pedro Costa.

Pedro Costa is the director who makes viewers, creators, and film critics shudder. In the 1980s,
he worked as an assistant for multiple Portuguese directors, and produced his first feature film in
1989. His debut film is intriguing and powerful. There is a palpable wish to experiment with
cinema avoiding conventional clichés. Costa does experiment with everything he can get his
hands on. The director plays with lighting: it seems that this unique world of shadows, shades
and their textures is completely different from actual reality. It gives the audience aesthetic
pleasure but also creates certain distance and reveals recent historical grievances of Portugal, its
collective unconscious. Costa also plays with sound: whispered dialogues, rich nature sounds,
and music that highlight the atmosphere. The film Blood already stands out for Costa’s meticulous
frame composition, and photographicity; if you cut the film into single frames, they could be
displayed as a photography exhibition clearly reflecting the message of the film.

The storyline focuses on orphans, their relationship, and the ability to cope with hardships. This
is the story of two brothers, seventeen-year-old Vicente and ten-year-old Nino. Paradoxically
though, when, at the hands of the elder brother, their ailing father disappears to allegedly receive
his “treatment,” certain harmony is restored in the family; however, liberation from paternal
control brings other troubles. Vicente is harassed by two elderly men who want to collect his
father’s old debts and who keep pestering the brothers when they try to get a Christmas tree and
on New Year’s Eve. At the same time, their uncle wants to adopt/abduct Nino. The family is falling
apart and only Vicente’s friend, Clara, tries to find some connections among the three of them.
The story of the brothers could be interpreted as a metaphor of a young nation seeking to free
itself from the oppressing history. The director reflects on the identity of the Portuguese people
that can be best revealed through the young characters, and their effort to liberate themselves
from the influence and requirements of seniors. In the year when the film was made, Portugal
was still recovering from the authoritarian regime.

The director does not seek to create an empty, aesthetically beautiful picture; his storyline
engages both your mind and all your senses, it provides both aesthetic and intellectual food for
thought. The works of Pedro Costa are not intended for every viewer, and yet they constitute the

best example of auteur cinema in Portugal and entire Europe. Blood allows us not only to enter
the mysteriously beautiful and painful world of Portugal but also to get to know one of the most
prominent directors of all times.



